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FILM STUDIES SEMINARS, NEW COURSES, AND SUMMER SESSTON 


I. FILM STUDIES SEMINARS 


Are you doing B+ or higher work in your Film Studies courses? If you are, then think seriously about taking 
the Film Studies seminars in 1991-1992. There will be six seminars limited to 12 students each. The seminars 
are described below, and you can get more information by talking to the instructor or a Film Studies advisor. 
You will find that the seminars allow a level of participation not usually possible in the larger classes and 
also that students often have more independence in selecting the topic for their term work in seminars. 


Permission is required to register in the seminars. It is best if you talk to the instructor to get 
permission, but you may also ask Film Studies advisers for permission. The Film Studies advisers are: 
Professors Rist, Russell and Waugh. 


Film Production students are encouraged to take these seminars, and there will be a Film Studies adviser at 
each of the April Film Production group advising days (April ). However, since some of the seminars may be 
full by that time, you should ask for a letter of permission before then. 


FMST 4164/2 Seminar in Problems in Film History I (3 credits) 

Special Subject: Film Technology, Aesthetics and Style 

Prerequisite: 18 credits in Film Studies and written permission of the Department of Cinema. (For 1991- 
2,students with 12 credits in Film Studies may request permission to take this seminar.) 

Instructor: John Locke 


This seminar will focus on how technical changes and innovations have affected cinema and on how an awareness 
of this technology can influence our wnderstanding of criticism. A number of films will be examined 
concentrating on technical aspects which have influenced the films' look, sound or exhibition. Topics which 
may be included are camera movement devices, developments in lighting, changes in film stock or processing, 
sound recording, and shooting aspect ratios in relation to exhibition aspect ratios. Normally, each student 
will select one topic asa research area and develop this topic in relation to one film. Students are not 
required to have a technical or filmmaking background, but they should have an interest in understanding ie 
technology behind film. 


FMST 416B/4 Seminar in Problems in Film History I (3 credits) 

Special Subject: Anti-Documentary 

Prerequisite: FMST 318 (Experimental Film) or FMST 328 (Non-Fiction Film Since 1958) or written permission 
of the Department of Cinema. 

Instructor: Katie Russell 


The overlap between experimental and documentary filmmaking will be explored through a wide range of screenings 
and readings. Some of the film forms that will be addressed include autobiographical and diary filmmaking; 
ethnographic filmmaking, pseudo-documentary, city films and video art. The course will cover historical 
examples of filmmaking that challenge conventional categories of film practice, as well as the history of 
filming (other) people. It will also include examples of recent film and video practice. Readings in 
postmodern and poststructuralist theory will address questions of authenticity, subjectivity and cultural 
representation in contemporary culture. Students will be expected to do a seminar presentation and a research 
paper. 


FMST 419/4 Seminar sur Le cinéma québécois (3 credits) 
Prealable: Film Studies 315, ou COMS 316 avec permission écrite du département de Cinéma. 


Un seminaire dans lequel des aspects selectifs du cinéma québécois sont analyses et discutes. Les sujets 
d'étude choisis varient selon la spécialisation de l1'instructeur. 


FMST 423/4 Seminar in Comparative Stylistic and Formal Analysis (3 credits) 
Prerequisite: Written permission of the Department of Cinema. 
Instructor: John Locke 


This seminar examines the work of Orson Welles and Alfred Hitchcock. Discussions of film theory and criticism 
begun in FMST 422 are continued and are focused on the films of these two directors. For this reason priority 
will be given to students requesting permission for both FMST 422 and 423. 


Each week a film by Welles or Hitchcock is screened and then discussed in the context of theoretical and 
critical issues. Sections of the films are analyzed during the discussions using the Steenbeck viewing table. 


One aim of the close analysis of these films is to question familiar critical views about them. These films 
have been discussed so frequently in the literature that an effort needs to be made to break with the 
conventional views and look again at the films themselves. 


The principal written work required is an essay about a particular Welles or Hitchcock film selected by the 
student at the beginning of the term. The student concentrates on this one film, making both a presentation to 
the seminar and a written analytic report. 


FMST 425/2 Seminar in Contemporary Film Theory (3 credits) -NEW- 
Prerequisite: Written permission of the Department of Cinema. 
Instructor: Carole Zucker 


The seminar will be an intensive study of a selected group of topics in film theory from the mid-1970s to the 
present. The course will reflect the incorporation of different disciplines and approaches in film theory such 
as semiotics, post-structuralism, linguistics, psychoanalysis, phenanenology, marxism, feminism, formal 
analysis, literary and rhetorical criticism, as well as giving consideration to cultural theories of ideology, 
enunciation, narrative, genre, and viewer positioning. Texts by authors such as Roland Barthes, Raymond 
Bellour, Walter Benjamin, David Bordwell, Noel Carroll, Gilles Deleuze, Jacques Derrida, Teresa de Lauretis, 
Richard Dyer, Stephen Heath, Brain Henderson, Frederic Jameson, Jacques Lacan, Christian Metz, Laura Mulvey; 
Dudley Andrew, Kaja Silverman, Peter Wollen, and Robin Wood are possibilities for study. Each of the topics 
covered by the course will be related to in-class screenings. An in-class oral presentation and paper may be 
required. 


FMST 498M/2 Special Topics in Film Studies (3 credits) 

Special Subject: Sexual Representation 

Prerequisite: Written permission of the Department of Cinema — see the instructor. 
Instructor: Thomas Waugh 


This seminar course investigates sexual imagery as art, commmication, and socio-cultural phencmenon, as 
emancipatory vision and vehicle of damination. Theory, both classical and contemporary, by authors from Freud 
and the Surrealists to Foucault and the Bad Girl feminists of the 1990s, are read in the light of weekly 
screenings of films and videos from different historical periods. Contemporary issues such as pornography, 
autobiography, and discourses around the AIDS epidemic, are confronted. Assignments consist of an oral seminar 
presentation and a group research project. 


Ti. SPECTAL FILM STUDIES COURSES . 


The courses listed below are courses which are not among the courses given every year or every second year in 
Film Studies. Hence, they may not be given again while you are at Concordia. 


FMST 328/2 Nonfiction Film Since 1956 (3 credits) 
Prerequisite: Second Yaer Standing* 
Instructor: Thomas Waugh 


This exploration of the last thirty-five years of contemporary documentary is part chronological (starting with 
the technological revolution of the late 1950s, and ending with today's new technologies and the crisis in 
representation in postmodern culture). The course is also a survey of particular themes, such as sexuality or 
aboriginal culture; genres, from autobiography to agit-prop; filmmakers, such as Barbara Kopple or Jean Rouch; 
cultures, from Quebec to India; and films, from HOUR OF THE FURNACES to THE ATOMIC CAFE. The syllabus also 
includes the screening of rare archival material from the Cinematheque Quebecoise. A lecture course. 


FMST 335D/2 Aspects of National Cinemas (3 credits) 
Special Subject: Japanese Cinema 

Prerequisite: Second Year Standing* 

Instructor: Katie Russell 


This course will look at the history of Japanese cinema from the 1930's to the 1980's. We will look at the 
different ways that Japanese directors have interacted with the Hollywood style of filmmaking, and at the 
different ways filmmakers have addressed Japanese politics and social inequalities. Readings in Japanese 
literature, aesthetics and culture will help to isolate cultural differences in the films, and the extent to 
which Japanese film has incorporated elements of traditional Japanese culture. We will also critically examine 
the Western literature on Japanese cinema. What can we learn from the differences between Japanese and Western 
cinema? How and why have Western writers on Japanese film addressed those differences? In this way the course 
will also provide an historical understanding of modernism and the construction of nationhood in Japanese 
cinema. 


FMST 337A/2 Topics in American Cinema (3 credits) -NEW- 
Special Subject: The Sixties 

Prerequisite: Second Year Standing 

Instructor: Mario Falsetto 


The 1960s was a crucial decade in the development of the American Film. The beginning of the decade saw many 
of the old studio structures collapse and be replaced by a new corporate structure that has forever changed the 
way films are made and the kinds of films made. It was a period when independent production was at its peak 
and many key contemporary film directors made their first films. It was also the end of the line for many 
first generation directors from "old" Hollywood. The decade saw dynamic developments in terms of technology, 
genre, the "B" film, the relaxation of censorship restrictions, and narrative experimentation. Many films of 
the period reflected the societal upheaval of the time in both their content and aesthetic experimentation. 
The decade's rich legacy in film culture will be examined through screenings, readings and discussion. 


The course will focus on narrative feature-length films but some experimental films will also be screened. 
Some of the filmmakers wnder consideration include: Alfred Hitchcock, John Cassavetes, Sam Peckinpah, Mike 
Nichols, Dennis Hopper, Arthur Penn, Roger Corman, Kenneth Anger, Bruce Conner, Sidney lLamet, John Huston, 
Martin Scorsese, Richard Brooks, Haskell Wexler, Stan Brakhage, Robert Rossen, John Shlesinger, Monte Hellman, 
John Frankenheimer and Stanley Kubrick. 


FMST 498L/4 Special Topics in Film Studies 

Special Subject: Cinematic Excess 

Prerequisite: Written permission of the Department of Cinema 
Instructor: Mario Falsetto 


What are some ways that films can be called "excessive?" Does the word have (only) negative connotations, or 
can we conceive of it as a positive quality? Kristin Thompson argues that cinematic excess is a condition 
where the context of a shot lingers even though the structure of a shot does not require it. What does she 
mean by “structure?" Are there other ways to discuss the concept of cinematic excess in both formal terms and 
on the level of shot content? What of excessive irony, excessive violence, excessive mise en scene, excessive 
film length, excessive ideology, or hyperbolizing of narrative conventions? Why does one person call a film 
excessive in certain ways, while someone else may not? Are the transgressions of so-called cinematic excess 
merely related to individual taste? Who sets up the boundaries that determine what is to be called excessive? 
Are there ways to connect mich of what we term "excess" to various strains of contemporary theory? (For 
example, Barthes' notion of the "third meaning" or post-modern ideas centered around quotation, appropriation 
or spectacle.) 


Through screenings, readings and discussions this course will explore these and other questions relating to 
this controversial concept. Most, though not all films to be screened, will be contemporary examples made in 
the last twenty years. Some of the filmmakers under consideration include David Lynch, Pier Paolo Pasolini, 
Nicolas Roeg, Martin Scorsese, John Cassavetes, Federico Fellini, Sam Peckinpah, Ken Russell, Peter Greenaway, 
Luchino Visconti, Josef von Sternberg, Ridley Scott, David Cronenberg, Sergio Leone, Sam Fuller, Douglas Sirk 
and several experimental filmmakers. A lecture course. 


* Fewer than 66 credits remaining in the programme. 


